UPIN THE AIR

“Fasten Your Seat Belt First, Before Helping Others.”

From Jason Reitman, the Oscar®-nominated director of Juno, comes Up in
the Air, the timely odyssey of Ryan Bingham (Oscar® winner GEORGE
CLOONEY), a corporate downsizer and consummate modern business traveler
who, after years of staying happily airborne, suddenly finds himself ready to
make a real connection.
Ryan has long been contented with his unencumbered lifestyle lived out
across America in airports, hotels and rental cars. He can carry all he needs in
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frequent flier miles ¢ and yet . .. Ryan has nothing real to hold onto.
When he faOOUwi OUWEwWUDOXxEUPEOwWi I 000PwWwUUEYIT Ol U
boss (JASON BATEMAN), inspired by a young, upstart efficiency expert (ANNA
KENDRICK), threatens to permanently call him in from the road. Faced with the
prospect, at once terrifying and exhilarating, of being grounded, Ryan begins to
contemplate what it might actually mean to have a home.
Paramount Pictures Presents in Association with Cold Spring Pictures

and DW Studios, A Montecito Picture Company Production in Association with

Rickshaw Productions in Association with Right of Way Films Up in the Air



starring George Clooney, Vera Farmiga and Anna Kendrick. The film is directed
by Jason Reitman. Screenplay by Jason Reitman and Sheldon Turner. Based
upon the novel by Walter Kirn. The producers are Ivan Reitman, Jason Reitman,
Daniel Dubiecki and Jeffrey Clifford. The executive producers are Tom Pollock,
Joe Medjuck, Ted Griffin and Michael Beugg. The director of photography is
Eric Steelberg. The production designer is Steve Saklad. The film editor is Dana
Glauberman, A.C.E. The costume designer is Danny Glicker. The music is by
Rolfe Kent. The music supervisors are Randall Poster and Rick Clark. This film

has not yet been rated.

TAKE OFF

In his first two feature films, Jason Reitman established a distinctive talent
for taking provocative anti-heroes ¢ a tobacco lobbyist in Thank You for Smoking
and a pregnant teenager in the Oscar®-winning Juno + and telling deeply human,
funny and appealing stories in which these tricky characters defy expectations.
He continues in this vein with the well-timed tale of Ryan Bingham, who, on the
surface has a rather disagreeable job: he fires people when corporations
downsize.
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recognizable ¢+ a charming, decent man who has enthusiastically embraced our
world of speed, technology, comfort, individual ambition and material perks; a
man who leads a smooth, enjoyable life; a man who has it all and yet, finds
something vital is missing. His tale raises intriguing questions: in an age of

global travel and machine-mediated conversations, how do we get to the real,



lasting connections that once sustained American communities? And what
happens when we avoid them?
Those questions lie at the heart of the screenplay for Up in theAir which,
after an earlier draft by Sheldon Turner, Reitman took in a new direction tapping
POUOwWT Obpwi1aEQw! POTT EOzUwUUOUawUI i Ol EOU0wWT Opb
moment of technological advances and communication breakdowns.
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life in airports is a metaphor for that. You can go into an airport anywhere in the
world and instantly know where everything is; they have the same shops, the
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Kirn, which Reitman used as a jumping off point for a screenplay that evolved
DPOUOWPUUWOPOWNOUUOT a6 ww?37T 1 wEOOOWUXx OO wOOwo
2(woOOYI wé E O Uwhidly thseddFI@.1 BuiEab Il was writing, my own life
changed. I met my wife, fell in love and had a child. And in that process, Ryan
Bingham also started to mature and look for more in life. The script grew into

being about how imperative connections EUT wD OwOUUWEEDOa wODbYI Ud 2 wl
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encounter. He was flying to Los Angeles, when he asked the man in the seat
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have an apartment but, because he was on the road 300 days a year, he traded it
for a storage locker and called extended-stay hotels home. When I pressed him,
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hotels, chain restaurants, gift shops and magazine racks. But I also realized how
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to reach his mid forties without forming any true personal attachments other
than to his elite travel programs ¢ and who spends his days quite literally
201 UUDPOT wx1 Ox Ol wi 062 wuw
P2(wilEAYHOwWUT | wuNOEwWOI wUEOPOT WEPEAWOUT T Uwx I
' 1T wPUwOPOI WEWOEUUT UUwPT OWEOOT UwPOWEOEwWUOUUU
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Bingham emerged as a keenly current twist on the classic American
salesman, selling dreams to those devastated by the sudden, impersonal loss of
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yet there is something very emotional in the idea of a man who in mid-life has no
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Kirn was thrilled when he learned that Reitman wanted to direct the film.

?Thank You for Smoking was so unconventional in its attitude, it caused me to
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received the script, I felt that Jason had added a fourth dimension to it for the

screen. I bowed my head in gratitude for the fact that it had been done so well
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Reitman went beyond simply translating the book to the screen. He took

constructed cocoon of individuality. These are: Natalie (Anna Kendrick), a gung-
ho if naive, 20-something efficiency expert whom he is forced to take under his
wing even as she threatens his lifestyle; and Alex (Vera Farmiga), the woman
who seems to be his business travel soul-mate, sparking his first-ever desire for
more than just a fleeting link to another human being.
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a father role with Natalie, who is always nipping at his heels, and contemplating
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The screenplay took on another powerful layer of relevancy as Reitman
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economic situation dramatically shifted. By the time the script was nearly
complete, the country was in the middle of a severe and perilous recession,
which compelled Reitman to OOUT wEI I x Oawl BRxOOUIl wUi I wUUOUazg
of job loss.
In doing so, the writer/director was inspired to take an unusual risk.
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unemployed, he decided he would go out to capture real, direct, unscripted
reactions from ordinary Americans who had just gone through the intensely
emotional experience of losing a job in a faltering economy. It proved to be an
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comedy to a sobering reality.



11 PUOEOwWUI EEOOUOwW?61 whpEOUTI EwUT | wi PUDOT wU
Pl w0l OUTT UOws PT & wbOOU W ivéitoulbeirdit wnd BtELOuisJ T © OT ¥ 7
two cities hit hardest by all the job losses of the last year, and put ads in the Help
Wanted section saying we were making a movie about job loss and looking for

people who were willing to talk about it. We got so many submissions, it was
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what they said on the day they were fired, or what they wished they had said.
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attain realism, was how these people, who I presumed would be uncomfortable
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The filmdés producers found the final scr
was laced with original comedy and visceral emotion. Says executive producer
Tom Poll ock: 0This is a ser iTohuast 6nso voinee tohfa tt
reasons | |l ove it so much: itds a movie tha
because his work is never classifiable. His first two films were completely
uni que and so is this one. o

Al so comi ng on boar d as s yartnerriodhecer was
Montecito Picture Company, a man who perhaps knows Jason Reitman as well
as anyone, his father Ivan Reitman (Ghostbusters an acclaimed director in his
own right. OSpeaking as both a producer ar
screenplay s | dve read, 6 he says. 0Taking Walter
loves to fly and fires people for a living, a whole new story was created that is

very timely to what i's happening right now.



that he manages to tell redly serious, emotionally charged stories with a unique
comic bent. Up in the Air has a fresh kind of humor that helps us see things that
are going on around us on a daily basis and finds a way to create an edge about
them. He has made a movie that realy comes equally from his brain and his
heart . o

The creative synergy between the two Reitmans became another unique
el ement of the production. Pol Il ock
hi mself without i n any way | itwanmeg maken
very different kinds of movies, but they have a wonderful working relationship

full of mutual pride and respect. 6

Joining the two Reitmans aSmepatmeducers a

Daniel Dubiecki, who produced both Junoand Thank You folSmoking and Jeffrey

Clifford, who runs production for The Montecito Picture Company.
Clifford notes that what hit him

way that Jason has an acute sense of how people really operate in the world,

their mannerisms, gestures, language and the very specific way they think. What

makes him so interesting is that heds
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are very much about something, but also conn

Dubi ecki a dd s : un amndbtyles to difficddt things ghat pdople
want to talk about. Up in the Air is sophisticated filmmaking that has a light air

about it but keeps getting deeper and

CRUISING ALTITUDE

As in his previous two films, Jason Reitman knew that Up in the Air
would hang on the bones of its tricky central character, a man who had to be

charming, sharp and relatable while hiding an unrecognized sense of emptiness

deeper
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So, from the beginning, the story was written with Academy Award®
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who fires people for a living and wants to live alone, he better be a darn
charming actor. And there teaOOa w PUOZ Uw ECa OOl wEI UUI Uw EVw
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probably one of the most exciting moments of my life when he finished reading
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Clooney has demonstrated a broad range in roles, from the smooth
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Oceans Eleven and its sequels to his Oscar®-nominateE wx 1 Ul OUOEOE| wEUWE w"
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Reitman says Clooney brought a diversity of shadings to Ryan Bingham,
playing him with a humanity that keeps the character darkly funny without
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comedic sensibility. We both believe comedy should be dealt with honestly, that
you shouldn't try to make something funny. The writing needs to be funny, but
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Adds I van Reit man: 0George has this won
about him so that he can take this man who finds himself in very serious

situations and find just the right tonality to play that. He manages to be both a



charismatic movie star and to carry as much weight as he ever has in a movie
before. I think thatds a very exciting comb
Many were st ruck by the chemistry between th
delivery. oJason is able to write dialogu
soul, and thatés who George is,0 sums up Jef
With Clooney cast in the main role, Reitman focused on the two unusual
women who force Ryan to question the contours of his future as a perennial free
agent. For the vital role of Alex, whose elite travel program savvy seduces Ryan
but who also triggers a desire for real sharing, he turned to award-winning
actress Vera Farmiga, best known i OUwi I UwUOOT wb Gla Ddpactdd D Ow2 EOQU U
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character. Vera came at it perfectly, with such charm, beauty and, frankly, balls
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about these characters, and about how the actors including Vera played them, is
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writing in this script was sharp as a tack, and the characters brilliantly edgy and
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sharper, more intelligent and more eccentric than most other film female
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Naturally, she was not averse to a heated romance with George Clooney

but, beyond that, Farmiga admits she was actually quite moved by the path that
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they have. She fits well into his philosophy of no attachments ¢ only hl z UwUT I wO Ol w
PT OwEl EOOI UwEUUEET T ES 72 ww
partner I needed because I have never felt as insecure as I did coming into this
role. I had just given birth to my first child two weeks before my first costume
titting. I really needed an ally and he was simply wonderful. The most
attractive thing about him is his wit. He brings himself to this role, a wry, clever,
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Just as Ryan Bingham meets Alex, another woman comes into his life ¢ the
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idea to bring Ryan and his associates in from the road and have them work via
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life and de-humanize the firing process even more. But when Ryan takes Natalie
on a trip to show her the ropes, she gains new insight into how profoundly
unsettling and challenging the act of laying someone off can be, and it proves to
be more affecting than she can bear.
Playing Natalie is Anna Kendrick, who became the second youngest Tony
Award nominee ever when she was nominated as Best Featured Actress in a
, UUPEEOuwWI OUwi T Uwxl Ui OUOEOET wEUw#DOET wbOwlIl I u
She has since gone on to a range of film roles from her debut in Rocket Science to

her participation in the Twilight film series.
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incredible, different from any actress her age. And when she came in to audition
for Up in the Air, she proved it. She has a completely unique voice that separates
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different from most young female characters. Usually if you have a female
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Ul YT UEOwP OOl Ow( wEEOUI OWPOEOUEDOT wOawkbi | 62 wu
Kendrick was equalla wUE Ol OwbPbDUI w- EUEOPI Sww?6i 1 Ow(
Jason about the role, he said that it was based on several women he knew who
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smart but also uptight, uncomfortable in her own skin and socially awkward.
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Kendrick was also intrigued by how Natalie tries to find within herself a
person who can fire one employee after the next with business-like precision and
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During the firing scenes, the reality of the story had a deep impact on the
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sat across from told me that she really had just lost her job. It was uncomfortable
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As much as she enjoyed the character, the irony for Kendrick being cast in
Ul PUwxEUUPEUOGEUWOOYPI wbPUwUT ESwUT | wi POEUVUWEDU>
find no pleasure in flying. It was hilarious to me that we were going to be
filming non-stop in airports. For me, that is the essence of losing personal
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She also had her concerns about working beside George Clooney, but
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But also I was so excited about the role and so dearly wanted to do well. Then I
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Jason Bateman, who previously portrayed the uncertain adoptive father to
the unborn child inJuno, U1 UODUT UwpkpDUT w1l POUCEOwWHOwWUOi 1 wub!
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corporate bagman in suspenders, the kind of guy I hate. It is very indicative of
who he is that over each piece of dialogue, Jason used his full name whereas in
most scripts, you only see the first name. Heis Ul 1 wx UOUOUaxPEEOwT Ua w:
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Reitman was excited to have Bateman do something quite different in the
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Bateman in turn notes that he, along with the entire cast, was inspired to
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heartbreaking kind of humor. Not a lot of people know how to do that but Jason
PUWETI UUEPOOa wbOOl woOi wli 1 062

FASTEN SEAT BELTS
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ignored his whole adult life and spurring his unexpected hunger for something
deeper.
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weddings personally, so I really empathized with Ryan not wanting to go but, at
the same time, I thought it was the perfect opportunity for Ryan to show that he
had changed, that he wanted something more, and that he was ready to
EOOOI EUS?
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characters that were funny but very honest, and oddly heartbreaking. And I got
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her eyes. That breaks my heart every time I see it. And Danny McBride is a guy
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funny that people forget how good he is at just plain acting. So it was just a thrill
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McBride, an actor and writer who most recently starred in his own HBO
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He also enjoyed the surprise turn his happily engaged character takes.
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getting married, buying a home and having a family. Then, on the morning of
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is scared of. In trying to figure out the right things to say to Jim, Ryan sees
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Lynskey, a New Zealand native who is well known for her role on
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silent unless I was doing a scene. He asked me to do an additional scene and I
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Hailing from a very big family, Lynskey says she could relate to Ryan
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Reitman decided early on that the way he wanted to fiOOw) UODI wEOE w) B
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locally to document the happy day. The entire scene, including the reception,
was shot not on film but on video. There was one rehearsal the night before with
the cast in their own clothes and a real wedding coordinator and pastor advising
Jason and the cast and crew on how it would proceed if real.

31T wUl UUOUwPEUWUUUUI EOQwi OUw+aduUO0l adww?#E
was so bizarre. We suddenly looked atone EOOUT | UWEOEwPI OUOws 61 OEC
Pl zUI wul EOCOawl 1 UUDPOT WOEUUPI EGzZwwbl Z7O0OOwx UOEE!
Ol wOUUwWODYI UBww(zY!l wel 1l OWOEUUDPI EwbOwOOYDI UwE
#EOOazUwi PUUUwWUPOT wUOWPUWPEUwWxUI OUawi UOOasd-~
OEUT T Ubww? (w07 OUTT OWEEOUUWEEOODPOT wOawi DPEOES I
Louis so we could knock out our own wedding. She probably could have fit into

, 1 OEOPI zUwl bwDEMWEBWPOWDUI EUS?

CABIN SERVICE

Up in the Air is a movie that cruises, like its lead character, from city to
city, hub to hub, airport to airport, never quite grounded, always speeding
towards an uncertain destination. Jason Reitman says that, when it came to the
OO00O0wOi wiT T wi POOOWUT PUwxUOYI EwUOWET wEOwWDOUUE
people like to think that a hard production design movie is one that takes place
in 17" century England. But, realistically, the average person wouldn't know if
you were off by a hundred years. A movie like this, on the other hand, needs to

El WEOOxOI Ul OAWEEEUUEUI O2wi i wedoOoi OUUB ww?28OUU
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whether you believe it or not. Is that really your home town, is that really your

cityy ww( UwUl EQwUl EOOawbkPT EUwaObUUwoOi i PET wOOOOUWO
"1 wWEOOUDPOUT Uow?61 wlUT O0VwWPOwi PYT WEDUDT UWEUL

Steve Saklad, our production designer, was just a genius at setting up five

EDITTUI ODWEDPUDPI UwDOwOO! wrklly fuh Eobffom fliodrQ®d1 U OI Ub

wanted to really feel the changes, every time Ryan lands somewhere new. One

OO0 OUwadUzUl wbOw, PEOPOWOOWUT | whEtthe QwUT T wol

middle of the snow. 1 wanted to feel those climates, I wanted to see them

breathing the air, so everything had to change from city to city: the lighting, the

x UOEUEUDPOOWET UPT OWEOEwWUT T wEOOUT 1 UWEOOWET EOT |
There is also a larger visual change going on that echoes the shifting

OEOEUEEx] wbOUDE]I wiaEOQw! POT T ECS ww? Uwkl weEl T B

SOUWPEOOWDOUOWEOWEDPUxOUUOwWDPUzUwxT Ui T EVDwWwEOEL

UEPOOUI EOWEOEwWaOUWEEOZ OwPOET DOE awBEGOOD T W w E &

Ul T wil QOEwOi wiOT1T woOOYDI Q hisEgdint bfavie® ot airgdBd | w ET EOI

ET EOT 1 UOwWEOEWUUEET OOawi YI UaUi DOT wbUwi EOET 1 OE

Adds Dani el Dubiecki: 0As Ryan begins to
that in every element of the movie, in the colors and textures. The changes are
not j ust happening in character and in dia
musi c. Theydre happening in the production
cost umes. Theydre happenThg shiftthe drneghpar
overall vision. 6

3T 1T WEPUPI UwblTiT Ul wi1aeEbOw'! DOTTEOWUUEYI OUw I
EOUBUI OPOT 2wkl Ul WEEUTI I UOOAWET OUI BwUdbwUxdUOD

to downsizing, bankruptcies and foreclosures in recent months. They include
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Detroit (home to the auto industry), Phoenix (a health insurance hub), St. Louis
(a bottling center) and Wichita (securities finance firms).
When Reitman put his production team together, he called on a team who
had worked with him previously, including director of photographer Eric
Steelberg, production designer Saklad and costume designer Danny Glicker. He
also reunited with location manager John Latenser, whose talent for tenaciously
searching out locations had been demonstrated on Thank You for Smoking.
?2 OUT OUTT wPUZUWEWOOUwWOOUT whpOUOOW ( wOOYT wlOTl I
x UEEUPEEOWOOEEUDPOOUO? wEEOPUUwW+EUI OUI UG ww? %D
Ul EOPUOwWUT EVWEEOZ UwEl wEUxOPEEUI EwWOOWEWUUET | 8
Latenser first had to narrow down the primary locations. The analysis
pointed to St. Louis, Missouri as the logical home base for the production,
because of its wide variety of architecture. Detroit, Omaha, Miami and Las
Vegas were subsequently added. Those five cities would double for locations
including Phoenix, Wichita, Chicago, Houston and Waupaca, Wisconsin. Many
of the St. Louis neighborhoods resembled areas in Chicago and Omaha and the
production eventually shot at more than 30 different locations throughout the
city. In addition, the film includes more than 50 scenes in various airports and
x OEOIl UBww?- OUOEOCOCawEwWi POOWEOOXxEOQawpPOUOEwWUI &
UT E0wPUwOOPUaABdww! UUw) EUOOWET EPET Ewl EUCa wOOw!
says Latenser.
Since 9/11, filming in airports has become increasingly problematic.
?$YI Uall DOT wi EEwWUOWET wxOEOOI EwOUUwDOEOUEDO]
1 2Ubx Ol OUWEOCEwWUT T wEUl pwubDOUOwWUT I WEDUxOUUO? w+
the crew had to pass through TSA security and have had a previous background
ET 1T EObww OEwbl WEOUOEwWOOUWPOUI UI T Ul whpDOT wlT 1 u
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Fortunately, because the production had already forged a partnership
with American Airlines, the disruption was minimal and many employees and
travelers were surprised and happy to find themselves face to face with George
Clooney, who was always ready with a wave and a smile.

Production began at the Detroit Metropolitan Airport, where the company
filmed for three days in the new McNamara Terminal and the mothballed Berry
Terminal, which the art department was able to use to stand in for other airports,
just one of the many such transformations required for the production. Recounts
2EOOCEEowW? ( OwUi ECwOO]l wEOOX Ol B updrts thde yodl wEEOI w
El OPI YI wEUI wEOOwWOYT UwOIl I w, PEPIT UUG »

In St. Louis, the production took over the empty, six-story GenAmerica
EUPOEDPOTI wbOWEOPOUOPOOWPI PET whPEUwWUUDODAT Ewi O
Sun Casualty in Phoenix; the St. Louis bottling comx EOa OwpbpDUT wli | wEDUaz
Gateway to the West arch visible out the window; and Alex making a phone call
from an Atlanta conference room. The building was next door to the Ballpark
Hilton, where additional scenes were filmed.

Saklad set the tone foreaE | wOi wUOT | WwEPUPI Uz wOi i PEI UwbkbbU
identities. For example, Phoenix featured earthy, southwestern colors; for
Wichita, it was rich burgundies and golds; while Detroit, the motor city, was
EOOI wbOwl Ul aUOwUI EVUwWE O kw bk 60 urre@dtk 80 heuw ? 6 1 wi E
EVUEDI OETl wpOUOEwWi 11 OwUT 1T wOOYI Ol OUwi UO6Owx OEEIT u

There were also seven different hotel rooms in which action takes place.

What helped Saklad was the fact that early on an agreement had been made with
the Hilton Hotel chain, taking some of the guesswork out of his job. Still, Saklad
EOEw1li PUOEOwWPEOUI EwUOOI Ul POT wYl VUawUxIi EPi DES
EOOUI OxOUEUawi 601 OwEl UDPT OUO?» wOOUI Uw2EOOEEGS wt
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feels more timeless and classic because Ryan is not a man of huge visual
POET DOEUDOOS »
There was also a psychological component to the look of the hotel rooms
Ul E0wxOEal EwbOUOwWUT 1 wUUOUazUwOI 1T Ol ww?) EVUOO
that when Ryan slides that key card in the door, he can come into the room and
without turning on the lights know where the closet is, where the robes are
stored, where the luggage rack is and the bathroom lights are. We made a
concerted effort to have a very limited vision of RyE Oz UwpP OUOE O? w2 EOOE E wl
3T UOUT T OU0WUT T wi PUVOWXxEUVUOWOT wOT T wi DOOOW?2
are almost entirely prefabricated and manufactured spaces, rather than intimate
OUwxl UUOOEOwWxOEET UBww?1aEOwWOOY hitpurtd ind OUT T wE O
offices. Even his home functions like a hotel room. For the art department that
PEUWEwWUOUUOawUOPBUI wei ECOI O1T1 O2 wi |l wUEaUBd ww
Once the filming moves on to Waupaca, Wisconsin for the wedding,
however, the design doesa 180-E1 T Ul I w0 U U Odhbldng1@a deall of Puh
Ul OpDOT wUT 1 weEUXxEEEwP] EEDOT O? wUEaAaUwW2EOOEES w
craft projects. The set decorating department spent hours designing and making
the table decorations. We even had a homemade wedding cake. It was a lot of
i U067 w
Capturing all of these contrasts was director of photography Eric
Steelberg, whose relationship with Jason Reitman dates back to high school and
who previously shot Junod ww? $UPEwWYI UAWEEUI I UOOawEOUI UOE!
sexy shots with ones that had to be absolutely dry bones, neutral documentarian
Ui O0UO? wUEaUw2EOOEEG ww
(OQwUO0i T PUWDODUPEOWEDUEUUUDPOOUOwW 2011 OET UT u
wanted the film to romanticize business travel. He spoke of this journeyman

who loves being on the road, loves his hotels, loves being on airplanes ¢ all the
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things most people E O Qike@bout traveling. Jason wanted us to see that whole
POUOEwWUT UOUTT w1aEOzUwl al UOWEOEwWI 1 whEOUI Ewb U
we show travel as it was years ago, when people dressed up to get on airplanes.
Even if it was not a particularly beautiful or new airport, we tried to find a way
UOwUOOEOUPEDAT wbUGd»

3T 1 wi DPORPQUABW EBOEEUPOOUWUxxT EwUT T wET EOOI (
shoot in airports and hotel lobbies that are open for business. In fact, with the
I BEI xUDOOwWOT wOO!T wOi wUi 1 weEDUxOEOI wbOUI UPOUUO
scene on a real American Airlines 757 jet inside a hangar, and even there we had
Ul GUUPEUDPOOUO? wi |l wUEaUGd wuw

Wherever he PEUw UT OOUDPOT Ow 201 1 OET UT zUw OPT T UDC
progress as a character. When the audience first meets the character, says
Steelberg, the imagery is a little slicker but, as the story gets more real, the visual
ExxUOEET wET EOT 1 U6 umel @sédhurd) Eohtrushirig lligh® O ®d w
move along, it becomes softer, warmer, as does Ryan. The thing that was most
important to us was to shoot and light in a way that the audience really gets
UUEOI EwDOG»

Rounding out the design team is costume designer Danny Glicker, who
was nominated for an Oscar® earlier this year for his work on Milk and
previously worked with Reitman on Thank You for Smokingd ww? & OPE Ol Uwb U wi D
E E Gmdgine making a movie without him. This is a movie where the main
character wears the same suit in every scene, and yet it always looks original.
Also, as Ryan travels, it was so important that no matter who he meets, they
really represent their city, EOE w& OPDE Ol UWOEDPOI EwUT EUG 2 ww

Glicker says it started with his admiration for the script and the director:

?) EUOOwWi EVUWEWEOOXxOPEEUI EwbEawOi wll 00POT wEwU
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brings the audience in and challenges them. Jason is also a director who truly

EOOQUEPOUWUT T wi OUPUT wi POOwWPOwW! PUwWwOPOESGww' 1 zU
OOwWEEOI UE®S»
4 000EOPOT wUTT woOOT PEWOI wi1iaEOQw! pOT T EOzUwWPE
biggest challenge. In a nutshell, says Glicker, Ryan Bingham has mastered the
EUOwWOTl woPpYPOT wOUUwWwOI wWEwWUUPUEEUT Bww?(wpkPEOU
completely devoid of any attachments that he travels with everything in a carry-
OOWEET O2wi T wUEaAaUBww?2(wbPOUOI EWEOOUI OawbkbbUT w
create a very, very carefully edited wardrobe that would fit into this small bag
EOCEWUEOl wUT PUWOEOwWOOwWT PUwWNOUU Gtllg dlassia 61 wil OEU
Ul OUPEPOPUawOi wEUIT UUDPOT wi OUw1aECww( OwUT 1T ws
blazer and two pairs of pants, sohehastP OWDET OUPEEOQwUUDPUUwWI | wUl Ea
31T wUUOUAWEOUOWEEOOI Ewi OUWEWET EOT 1 wbOWET
UDOT OUI 00T Gww?/1 OxOl weUl wOUI EwOOwUI T DOT wi DO
this case I felt that the movie was so connected to the American work force that I
wanted to embrace a look that was distinctly American, a crisp, classic Brooks
1 UOU0T 1 UVwWUDOT OUI UUIT 8~
31T wOPOPOEOPUUWEOSOUUUODLOT wOi w! pOT T EOZ UWET I
?P$Yl UawUTl PUOw T | undelé in WHE wexaxt) dhabeUdd gréyCthat will
photograph beautifully no matter what environment you put him in. His
topcoat was made of the best cashmere you can buy because it reflected light in a
beautiful way, staying in perfect harmony with any background. We worked
very hard to always have him exude crispness and professionalism yet never be
Ewi EUT DOOwxOEUI §°
31T TwEUUI OUPOOwWUOWEI UEPOWEOOUDPOUI EwUDTT U
&OPEOI U ww?13aEQwHDUWOEUI UUI EwpPDUT wEOOwWUI BOI
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nothing is more efficient than a slip-on shoe. His shoes are absolutely airport
i UPl OECQawEOCEwWO!I Owi POwl OwlT UOUT T wUi 1T wOl UEOQWEI
OOUT T UwOl w1aEOzUwOOUUWETIT UDPUTI EwOENT EUL
UOOOEPEAWUTlI EVwWw( WEEOWODYI wOUOwWOI wi OUwPkPI T OUw
have measured the time it takes me to get in and out of security, to pack and
UOxEEOOwWUOwWUT OUl wUET O UWwEOOI wUUUEDT T Owi UOOwC
%O U w1 aE Oz Umntdrpai® RSN, asl fldyed by Vera Farmiga, Glicker
ET OUl wOobOOUwpPUT WEWUDOPOEUWUPI T ODwUOl OOwOi wu
POwl I UWEOEad ww2i I zatHunipied theuseh@uality o0t in® O Y |
way that is still very empowering. She is a fearless actress and, in the fittings,
rather than simply try on the clothes, she explored how they would inform her
x1 Ul OUOEOEI 6»
&ODEOI UwEOOUDOU ItUfsilk 2harimbuse blbuses dhd dofitiyd O
structured Armani suits. Even though the pinstripe on her suit is a bold fabric,
PUzUwPOUOWPOWEwWPEAWUT EUWPUWEwWOPUUOT wOOUIT wx OF
some beautiful little black dresses, including the demure, draped collar she
wears in the wedding sequence. Her clothes are seductive but also absolutely
EOUUI E0wi OUWEWEUUDOI UUwxT UUOGOzZUwWUUPUEEUI &2 wu
#Ul UUPOT w OOEw*1 OEUPEOZUw- EUEODI whEUwWNUL
Glicker. Like most young professionals fresh out of college, she has very few
EOOUT I UwEI EEUVUUT wUOI T wedl UOzU0wi EYT wOUET wOOOI a
give her three pieces. So if she had a suit, it would always have a blazer, skirt
and slacks. All her shirts were perfect, crisp little business shirts. Three-piece

suits were a way for her (as a young business person stretching her clothing
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dollar) to create an entry level professional wardrobe on a recent graduate's
OPOPUI EwEUET 1 UO2 wli 1 wUEaU®S
As with Saklad, Glicker especially enjoyed switching to homier costuming
[ OUwUOT T wpl EEDOT wUl g0l OETl Gww?3T 1 wpkl EEDOT wUl
1aEOzUVUwU0OUaOwpri I Ul wpl wUl ECOCawEITPOWUOWUO
background of down-to-l EUUT wi 00002 wi Il wOEUI UYI Udtww? 3T 1 w
UUwOOWEWEUET T OwopPOl w) UOPT ZUWEUETT U8 ww6l wbl U
just watching some strangers on a screen, but watching people you might
000P&~2
(OWEOQwWUOUUUEOQwWUPPUUOWOOT woOil w&OPEOI Uz UwbOl
any of the main characters, but rather the extras who populate the airport and
hotel scenes ¢ and were key to providing the flavor of multiple, diverse cities.
? 10Ul UwUl EEPOT wOT 1 wUEUDxUOwW( wUOOEwW) EUOOwW (wl
Ul TPOOEOPUOCO? wlT DwBbEE U6 QlwrRIOwWRAIGwpkPBOOWUIT 1 w
Arizona, at the beginning of the movie, people are wearing turquoise. Even in
the tiniest segment, we made sure there was some regional flair or local sports
Ol OOUEEDPOPEWYDUDPEOI 8 w wasdiencE &er Ghe headbaiIO w0 Ow i U
but we plant these little seeds throughout that keep the journey visually exciting.
One of my goals was to make sure that, by the end of the movie, the audience has

the sense that they, too, just like Ryan Bingham, have traveled the country,
UEOPOT wbUWEOOwWDHOBE» ww

LANDING

As production wound down, Jason Reitman reunited with another

longtime partner he considers essential to his work: Dana Glauberman, who
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edited both Juno and Thank You for Smoking. Says Reitman of their close
collaboration: 2l WEEOz UwBDOET POl wEOa OOl w( ZEWPEOUwWUOwWL
more than Dana. She understands how I shoot, she understands my visual
OEOT UET T wEOEwWUT 1 zUw EEOTI wUOOwiT 1 OwudpT T OwEOw
DOOI EPEUI Oad?» ww

Glauberman, who also served as an assistant editor on several of Ivan
11 PUOEOzZUwi POOUOWTI EUwOOOPOW) EUOOWUDPOET wil w
friendship that has led to a deep creative trust. She recognized his touches
UT UOUT T OU0wOT T woOl puw U EithBhe Ydipt tor?Uplinithe @O w D Ow 0O Y
immediately. There were a lot of Jason-isms, great characters and great heart.
There is more drama in this one than in his other films and the emotions are on a
EDI i1 Ul O0wOIl YI 06~

The work of editing, Glauberman says, was like piecing together a
OEUUEUDPY! wNDT UEPwxU4a4a0l OWEwWxUOET UUwWUT T wi DOE!
and I have worked together so closely that there are times we actually read each

OUTTUzZUwOPOEUWEOE Wi POPUT wi EET w Gdpéditadz Uw UT OU
w

Ul OEUDPOOUT PxwEI EEVUUI whl wUl EOOaAawUOETI UUUEOE WI
There were a lot of challenges on this movie, balancing all the levels of character,
EOEw( wEOuwl RUUI Ol OawxUOUE WOl whpT ECwPkI wi EY] WEEE
Glauberman was quite moved while sifting through the hours of footage
Ol wul EOQwx1 OxOl wUl EEUDPOT wOOwWUT T wOOUUwOT wlT 1t
EOPOwOUUwWI EETl UwbpEUET POT wlOT PUwWUOUI | wEl EEVUUIT wi
makes you feel so fortunate not only to have a job but also to have a career that
aOUwooOYI 62 ww
Reitman put the finishing touches on Up in the Air with a soundtrack of
hand-x PEOT EwUOOT U ww? %OUwOl wUi T wUOUOEUUEEOWDUL

2(wWUUVUEUVUCOwUT pOOPOT wEEOUOREWH T AudiUw®£ Quuy b W wh EUud
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I'm putting together an iTunes library of all the songs I want to use. I ultimately

OEOEI EwOOwWUl OwUOOT UwlOT EOwUl ECOawUxl EOQOwOOwWOT |
31T wi POOWOxTI OUwpPPUT WEwWi UOOAaOWEOOUI OxOUE

working-E OEUUw OI UPEEOWEOEUUPEwW?31 PUw+EOEwW( Uw8o

the Dap* DOT UOwUI OUPOT wUi T wU0OUawbOUOwWOOUDPOOS ww:

soulful entranceto UT 1 wNOUUOI a wOi wlOT PUwi POOWEEOUUwWUT T w
That journey is one that Reitman took along with Ryan Bingham. He

U0OOUwUxoww?(zY!l wOEET wUOT Ul1T wi POOUWEOCEOwWPDHUT w

was asking myself. The first film was a question about my own personal politics.

My second one had to do with becoming a father and growing up. And this one

has to do with the biggest question of all: how to spend your life, whether or not

to spend it with people or alone, whether to escape or not. And as I made this

movie it confirmed the ideas that I felt burning inside ¢ that is that life is better

PPUIl WEOOxEOaOwi YI Owbi wadUWE! OPI YI wadOUWEODBAUU

ABOUT THE CAST

Academy Award® winner GEORGE CLOONEY (Ryan Bingham) has

gone from actor to producer to executive producer to screenwriter to director.
The son of an anchorman, Clooney has also become a strong First
Amendment advocate with a deep commitment to humanitarian causes.
In 2006, Clooney received three Academy Award® nominations: for Best
Director, for Best Original Screenplay (Good Night, and Good Luck.) and for Best
Supporting Actor (Syriana). It was the first time in Academy history that an

individual received acting and directing nominations for two different films.

25



Clooney won the Best Supporting Actor Oscar® and Golden Globe for Syriana, of
which he was also an executive producer. He was also nominated for SAG,
BAFTA and Critics Choice Awards.
One of the most critically acclaimed films of 2007 was Michael Clayton, for
6EUOI Uw! UOUB ww" 00001 azUwxi Ui OUOEOEIT wl EUOI Euwl
Award® nomination for Best Actor.
In April of 2008, Clooney starred in Leatherheads, a romantic comedy he
directed for Universal. It was the first film produced by Smokehouse, the
production company Clooney formed with Grant Heslov. Next for Smokehouse
Productions is The Men Who Stare at Goats directed by Heslov and starring
Clooney as a former member of the U.S. Army's First Earth Battalion.
'O00001 azUwOOUUlwUl El O0w i PB@ WfterEReading, i 1 w" O1 Ot
which reunited him for the third time with the filmmakers. (He also worked
with them on O Brother, Where Art Thou?, which earned him a Golden Globe for
Best Actor in a Motion Picture Musical or Comedy, and Intolerable Cruelty.)
4xEOQOODPOT wi OUwW" 0000 awbPbUwl!l YOI wrantafidd UU & w %O R
Mr. Fox, in which he voices the title character.
Heslov and Clooney worked together at Section Eight, a company in
which Clooney was partnered with Steven Soderbergh. Section Eight produced
many films, including . E1 EOz Uw huhuOw . ET1 EOz Uw hul Quhe EI EOz Uw
Good German, Good Night, and Good Luck., Syriana, Confessions of a Dangerous Mind,
The Jacket, Full Frontal and Welcome to Collinwood.
(Ow2l EUPOOwWSDTI T UzUwWUI Ol YPUPOOWEDLYDPUDPOOOW'
and directed five episodes of Unscripted, a reality-based show that debuted on

HBO. He was executive producer and cameraman on K Street, also for HBO.
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Clooney made his directorial debut in 2002 with Confessions of a Dangerous
Mind, for Miramax, winning the Special Achievement in Film Award from the
National Board of Review.

For his second directorial project, Good Night, and Good Luck., in 2005, in
addition to Oscar® nominations for writing and directing, he also won the Paul
Selvin Award from the Writers Guild of America and the Freedom Award from
the Broadcast Film Critics Association. The film also earned Clooney
nominations for two Golden Globes, two BAFTAs, a SAG Award, an
Independent Spirit Award, two Critics Choice Awards, a WGA Award and a
DGA Award.

In 2006, he won the American Cinematheque Award and the Modern
Master Award from the Santa Barbara Film Festival.

Clooney received critical acclaim for the award-winning drama Three
Kings (Warner Bros.) and the Oscar®-nominated Out of Sight (Universal). His
other film credits include Solaris (Fox), The Peacemaker (DreamWorks), Batman &
Robin (Warner Bros.), One Fine Day (20th Century Fox) and From Dusk Till Dawn
(Miramax).

He has starred in several television series but is best known to TV
audiences for his five years on the hit NBC drama ER. His portrayal of Dr.
#OUT OEUw1OUUwi EUOT Ewl POwWw&OOET Ow& OOEI
and Emmy nominations.

Clooney was executive producer and co-star of the live television
broadcast of Fail Safe, an Emmy-winning telefilm developed through his
Maysville Pictures. Fail Safe was nominated for a 2000 Golden Globe Award as
Best Miniseries or Motion Picture Made for Television. The film was based on
the early 1960s novel of the same name.

In 2006, Clooney and his father, Nick, went to Darfur to film the
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documentary Journey to Darfur. His work on behalf on Darfur relief led to his
addressing the United Nations Security Council. He also narrated the Darfur
documentary Sand and Sorrow.

In 2007, Clooney, along with Brad Pitt, Matt Damon, Don Cheadle and
Jerry Weintraub, co-founded Not On Our Watch, an organization whose mission
is to focus global attention and resources to stop and prevent mass atrocities in
Darfur.

Among the many honors received as a result of his humanitarian efforts in
Darfur was the 2007 Peace Summit Award given at The 8th World Summit of
Nobel Peace Prize Laureates at their annual meeting in Rome. Among those
presiding over the ceremonies were Rome Mayor Walter Veltroni, Lech Walesa,
Mikhail Gorbachev and His Holiness, the Dalai Lama. In 2008, Clooney was
designated a U.N. Messenger of Peace. He was one of eight individuals chosen

to advocate on behalf of the U.N. and its peacekeeping efforts.

VERA FARMIGA (Alex) is an award-winning actress who continues to

captivate audiences with each role she embodies.
This past summer she starred in the dark thriller Orphan with Peter
Sarsgaard, a story that centers on a couple who adopts a 9-year-old girl, who is
not as innocent as she initially appears.
Farmiga recently wrapped production on 3T I w5 D O U @iredtedby + UE O
- POPwW" EUCS ww3T 1 wi POOWPUWEOWEEEXxUEUDOOWOIT ws O
and tells the story of a 19" century French peasant winemaker who endeavors to
create the perfect vintage. The film co-stars Patrick Bauchau, Gaspard Ulliel,
Jeremie Renier and Keisha Castle-Hughes with Acajou Films, Laurie Parker and

Robin Laing producing.
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The Boy in the Striped PajamasO w E O E w 1 O bpaliticdl trinia 2NGthing But the
Truth.
Farmiga won the Best Actress Award from the Los Angeles Film Critics
Association for her performance in the independent film Down to the Bong, a
revelatory drama about a weary working-class mother trapped by drug
addiction. She also won Best Actress awards from the Sundance Film Festival
and the Marrakech Film Festival and earned an Independent Spirit Award
nomination for the role.
Additional film credits include: Joshua opposite Sam Rockwell; Never
Forever opposite JungP OOw' EWEOEW#EYDEwW, E(OOPUOw, EUUDOL
winning police drama The Departed opposite Matt Damon, Leonardo DiCaprio
EOEw) EEOw- DET O OU OO O Breakirg and Eriteting BpPdsite fu@d E 7 U w

Law and The Manchurian Candidate for director Jonathan Demme.

ANNA KENDRICK (Natalie Keener) is an acclaimed young actress who

is rapidly making her mark in theatre, film and television.
271 wOEET wi 1l Uwil ECUUI wi POOwWEI EU0wPOwW3 OEEW

hit Camp and received an Independent Spirit Award nomination in the Someone

to Watch category, as well as a best supporting actress nomination at the Annual

New Moon, the second installment of the Twilight franchise, as Jesssica Stanley.

She recently filmed Scott Pilgrim vs. the World for director Edgar Wright. She also

appeared in Rocket Science, from Oscar®-nominated Jeffrey Blitz, the filmmaker

behind the documentary Spellbound. Last summer, she starred in The Marc Pease

Experience for director Todd Louiso.

Kendrick became the second youngest Tony Award nominee ever when
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she was nominated as Best Featured Actress in a Musical for her performance as
Dinah in the Broadway revival of High Society. She was also honored with
Drama League and Theatre World Awards, as well as Drama Desk and FANY
Award nominations.
Kendrick was featured in the New York City Opera House production of
A Little Night Music starring Jeremy Irons, directed by Scott Ellis and
choreographed by Susan Stroman. She was a lead performer in the Cabaret
Ul T Ol O0wOi w?, awnEYOUDUI w! UOEEPEa¥3i 1 w+l EEDO]

and workshopped Jane Eyre and The Little Princess for Broadway.

JASON BATEMAN (Craig Gregory) is reunited with Jason Reitman, for

PT OOwi 1l wUOUEUUI EWEUWUT T wxOUI OUPEOOwal OwUOET U
child in Juno. The film, which also starred Ellen Page and Jennifer Garner, was
Hollywood Foreign Press Association and the Academy of Motion Picture Arts
and Sciences.

Bateman, who also directs and produces, was honored with a Golden
Globe Award in 2004 for Best Actor in a Comedy Series and earned an Emmy
Award nomination and two Screen Actors Guild Award nominations for his
irreverent portrayal of Michael Bluth in the Mitch Hurwitz-created, multi award-
winning comedy series Arrested Development. Since the show ended in 2006,
Bateman has secured one major film role after another while also returning to his
roots in television by continuing to produce, write and develop projects for the
small screen.

The actor recently wrapped production on the comedy Paul with Seth
Rogen, as well as the starring role opposite Jennifer Aniston in the film The

Baster, set for release in spring 2010. Bateman played lead roles in two 2009 fall
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releases, one of which he produced through his banner F+A Productions; Extract,

EPUI EUI EwEaw, DOl w) UET 1 OwbUw! EUI @&.Ggthewi PUU O wi
film, he portrays a small business owner of flavored extract, whose life takes an

unpredictable turn both personally and professionally. In the comedy Couples

Retreat, Bateman stars alongside Vince Vaughn, Jon Favreau and Kristen Bell in a

story about four couples who embark on a Tahitian vacation that ultimately tests

the commitment to their respective marriages. He can also be seen in the Ricky
Gervais-penned and directed comedy The Invention of Lying.

In addition, Bateman is producing and will star in The Remarkable Fellows,
EOWEEUDPOOWEOOI EAWEEOUOwWUPOwWI OPUT w?Ul YT OT 1 w
most powerful and wealthy people in the world to extract revenge on those who
have wronged them. It is based on his original idea. Joe Carnahan is writing and
will direct the film. (Bateman previously partnered with Carnahan on 2 000D Oz w
Aces in 2006).

. Ow UT 1 wUOEOOwW UEUI 1 OOw ! EUI OE Ozlbol %H w / U
producing deal to develop, direct and write original content for 20" Century Fox
Television. The deal came to fruition after Bateman directed the comedy pilot Do
Not Disturb for the network, which premiered it on their 2008 fall lineup. He also
reteamed with his Arrested Development creator, Mitch Hurwitz, to voice a
character in the Fox animated comedy series Sit Down, Shut Up last spring.

He has starred in two films directed by Peter Berg. Hancock, in which he
co-starred with Will Smith and Charlize Theron, had one of the biggest box office
openings of 2008. The previous year, he co-starred opposite Jamie Foxx, Chris
"OOxI UWEOEwW) |1 OODPI ladionehEldOMheIKingiénuskt linShugliU
Arabia.
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Emporium, in which he starred opposite Dustin Hoffman and Natalie Portman for
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director-writer Zach Helm; the comedy The EX, in which is starred with Zach
Braff and Amanda Peet, and The Break-Up, in which he had a supporting role
opposite Vince Vaughn and Jennifer Aniston.

Among his additional motion picture credits are the comedy Dodgeball: A
True Underdog Story starring Vince Vaughn and Ben Stiller; Starsky & Hutch, in
which he co-starred with Stiller, Owen Wilson and Vaughn; and the romantic
comedy The Sweetest Thing opposite Cameron Diaz, Christina Applegate and
Selma Blair.

(OQwi PUWEEOOI UEI OUwWEOEwWUI | OET 1 wal EVUUOwW! EU
schemer Derek Taylor in Silver Spoons prompted NBC to create a spin-off, ( Uz U w
Your Move, starring Bateman. He then starred with Valerie Harper in her serial
series5 EOI UD1 Owb5 BraiThd Bldgan Bamidp ERpi&r Evéthis, he was a series
regular on the iconic television series with Michael Landon, Little House on the

Prairie.

DANNY MCcBRIDE (Jim) first gained industry awareness with his

UODEUUDOT wUOOT wb O w#AH theEREalGErS Winke Oodithe(P00B JOry U w

Prize at the Sundance Film Festival. However, it was when he returned in 2006

PPDUT wUOT T w2UOEEOQET w%b OO w %IThe kb@ Fig Yaythat BOE UT wi DU
became a known name in Hollywood and desired by its top producers and

directors. McBride, who starred in and co-wrote the film with longtime friends

and college classmates Jody Hill (Observe and Report) and Ben Best (Superbad),

caught the attention of Will Ferrell and Adam McKay after it debuted at

Sundance under their banner, Gary Sanchez Productions. Released in May 2008

by Paramount Vantage, the Los Angeles Times x UOE OED Ol EwUT I wi DBOOw? b L

nimble oddball discovery that one wishes wouOE WE OO1 WwEOOOT wOOUI woi Ul
USA Today remarked that Foot Fist B Uw? OOUT wOUDPT POEOWEOGEWEOODEE
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budget sleeper hits as Napoleon Dynamite and Hot Fuzz6 ?

McBride continued his success in 2008 by starring opposite Seth Rogen
and James Franco in Pineapple Express. The film, which was directed by Green
and co-written by Rogen and Evan Goldberg (Superbad), centers on two buddies
who get mixed up with a drug gang. McBride was nominated for Best
Newcomer for his role as Red by the members of the Detroit Film Critics Society.
Columbia Pictures released the film in August and it opened #1 in the box office,

nearly reaching $100 million worldwide.

Immediately following the success of Pineapple, McBride was back on top
of the box office a week later with the Paramount release of Tropic Thunder.
Directed, written and produced by Ben Stiller, the film was #1 for two weeks in a
row and has earned over $100 million domestically. McBride was joined by a
star-studded cast including Stiller, Robert Downey Jr., Jack Black, Tom Cruise

and Matthew McConaughey.

McBride has also starred in such comedies as Hot Rod, The Heartbreak Kid
and Drillbit Taylor. He recently starred opposite Will Ferrell in the action-
comedy Land of the Lost.

, E!' UPEIT w UUE U U Easibourl (RuDown, wHiclu he wrote and
executive-produced with Hill and Best, along with executive producing partners
Will Ferrell, Adam McKay, and Chris Henchy. The show featured McBride as
Kenny Powers, a star pitcher whose self-destructive behavior knocks him out of
major league baseball and back home to North Carolina, where he ends up
teaching phys ed at the middle school he once attended. The six-episode season

Mixon (Four Christmases), John Hawkes (Me and You and Everyone We Know,

' | . ZDehdwood), Jennifer Irwin (Still Standing), Andrew Daly (Semi-Pro), Steve
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Little (The Ugly Truth), Sylvia Jefferies (The Notebook) and Best.
Born in Statesboro, Georgia, McBride grew up in Virginia. He attended

the North Carolina School of the Arts, where he received a BFA in filmmaking.

MELANIE LYNSKEY (Julie Bingham), an accomplished and versatile

actress, took audiences by storm in 1994 with her award-winning performance
(New Zealand FiOOw EOEw 31 O1 YPUPOOw! 1 U0w EUUI UUw bPE
Heavenly Creatures opposite Kate Winslet. Since then, the New Zealand-born
actress has amassed a number of credits both in television and on film.

Most recently, she completed filming the independent feature Helena from
the Weddingd w w+ EUOwUUOOI UOWEUEDI OET Uwdbiddedi T | Uw DOu
ensemble Away We Go EQOEOQw OOUIT wUl ET OUOa OnkeArbiment! Ow 2 OET U
OxxOUPUI w, EO0w#EOCOOS ww. UT 1 UwUl ET QddvasiifDOOWE U E
Grass Ox x OUDPUIl w$EPEUE w- OU U 61§y Oud Exthdts uiin$ #hd) U O OE 7 U
female lead) and Show of Hands for the New Zealand Film Commission.

EEDPUPOOEOwIi T EVUUI wi DOOw E URvé Bfégtlalsd® OEOUET 6

starring Drew Barrymore; Sweet Home Alabama opposite Reese Witherspoon; Billy
1 E & $hbttared Glass with Hayden Christensen and Peter Sarsgaard; Michael
" E E Oa ETddThethgQrehard with Charlotte Rampling and Alan Bates; and the
independent New Zealand road movie Snakeskin, which earned Lynskey her
second New Zealand Film and Television Award nomination for Best Actress.
She worked again with Peter Jackson in his second film, The Frighteners, and
I EUOI Ewl BETI OO1 OUwOOUPEI Uwi OUwi 1l UwpOUOwbOw2UI
Abandon.

Television audiences know Lynskey best as Rose in the CBS series Two and
a Half Men opposite Charlie Sheen. She has guest-starred in numerous television

series, including The L Word, Psych and The Shield, as well as being one of the
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leads in Drive. Her miniseries credits are Comanche Moon (the prequel to

Lonesome DoveX WE OE w2 Ul xRosé Reaw* D OT z U w

AMY MORTON (Kara) is an accomplished actor, director and member of

the internationally known Steppenwolf Theatre Company in Chicago.

Raised in Oak Park, Illinois (hometown of notables Ernest Hemingway
and Frank Lloyd Wright), Morton moved to Chicago in order to study acting
with David Mamet, William H. Macy and Steven Schachter at St. Nicholas
Theatre. She began her professional career as a member of the Remains Theatre
Ensemble in the mid-1980s. A member of the ensemble for fifteen years, Morton
combined her theatre work with acting in films and television. She starred in
Rookie of the Year Ox x OUP U1 w&EUa w! UUI awEOEwi EEwUI EVUUDO
Crime Story i OUw- ! " OwE U wEht EQlizeE (Bhe "also2agpehued in Ron
' OPE UBagkdyait E1 | OUI wExx]1 EUPOT wbOw Fabing@aw2 ET UOEET |
starring Michael Douglas.

After spending a few years in Los Angeles, Morton returned to Chicago,
where she began working with Steppenwolf. Her Broadway debut was with the
EOOxEOaz Uwx UGH wEats GQuu &l w w,Whithydrdédedn@éhy Uw- 1 U0
Award for Best Revival of a Play. She recreated her role of Nurse Ratched for

London audiences at the Barbicon Theatre, then returned home to direct

201 xx1 OpPOOI z Uw E U D GRrigdery Glién RASSE EHO Epprd th& naxt ® U w

eight years acting with her theater company, along with directing not only at

Steppenwolf, but at regional theatre companies throughout the U.S. She

reteamed with her friend and Remains Theatre Ensemble alum William Petersen

PT 1 OwUT T wEPUI EUI Ewl POwWEU w3 U ODP ablinChrd. wbD Owl Y YA
In 2008, she again took to the stage at Steppenwolf in the world premiere

Oi w 3 UE E BRulit#el Refikégvinning play August: Osage County in a role that
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brought her huge acclaim and another trip to Broadway. Not only did the play
smash box office records, but its success brought multiple awards, including a
Tony nomination for Morton for her work as Best Actress in a Play. She then
UOUUI EwbpPUT wUT T wUT OPwUOw+OOEOO7zUw- EUPOOEOW3
the independent film The Greatest starring Susan Sarandon and Pierce Brosnan.
The film had its world premiere at Sundance and is being released by Senator
Entertainment.
Morton is married to composer and sound designer Rob Milburn. They

reside in Chicago.

SAM ELLIOTT (Maynard Finch) joins Jason Reitman for the second time,

following his co-starring role in Thank You for Smoking.

"1 wWPUWEOUOwWUI OwUOWEx x1 EUwD CideyolutHear Uy EDUIT E
About the Morgans? opposite Hugh Grant and Sarah Jessica Parker.

Previously, Elliott co-starred with Nicole Kidman and Daniel Craig in the
fantasy adventure The Golden Compass directed by Chris Weitz; appeared as
Caretaker in the hit film Ghost Rider opposite Nicolas Cage; provided the voice of
the patriarch in the animated comedy Barnyard and starred opposite Joan Allen
in Off the Map, which premiered at the 2003 Sundance Festival.

Elliott first gained acclaim with his performance in the title role of
Lifeguard. Other feature film roles include Hulk, We Were Soldiers, The Contender,
The Hi-Lo Country, The Big Lebowski, Tombstone, Gettysburg, Rush, Prancer, Fatal
Beauty and Mask.

On television, Elliott was nominated for an Emmy and a Golden Globe for
his role in Buffalo Girls. Other television credits include Fail Safe and You Know

My Name, a movie for TNT that won the first Golden Boot Best of the West
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Award. Other television credits include the miniseries Murder in Texas, Gone to

Texas, The Sam Houston Story, The Yellow Rose and Fugitive Nights.

) 0* 6 w2 (_, (Bab)yeReg-memorable portrayal of the offbeat but never

deadbeat father, Mac MacGuff, in Juno was his second collaboration with Jason
Reitman, following his appearance in Thank You for Smoking.

Up in the Air also marks his reunion with George Clooney, with whom he
co-starred in Burn After Reading.

Simmons has appeared in diverse projects spanning motion pictures,
television, and stage performances on-and-off Broadway.

Among his motion picture credits, he played ]. Jonah Jameson in Sam
1 E D O Spigdd-Man trilogy, as well as roles in Hidalgo, The Ladykillers, The
Mexican, Off the Map, For Love of the Game, The Gift and Rendition.

Most recently, Simmons appeared in The Vicious Kind, which premiered at
the 2009 Sundance Film Festival, New in Town with Renee Zellweger and | Love
You, Man with Paul Rudd.

Other recent films include An Invisible Sign of My Own, JennifeU z U w
Crazy on the Outside and Extract.

On television, he is currently appearing in the hit series The Closer playing
LAPD Assistant Chief Will Pope. He also played Vern Schillinger on the
acclaimed drama Oz while playing a recurring role as Dr. Emil Skoda on Law &
Order.

He has appeared on the Broadway stage in Guys and Dolls, Laughter on the
23 Floor, Peter Pan and A Few Good Men.

ZACH GALIFIANAKIS (Steve) moved to New York City after failing his

last college course by one point at North Carolina State University. He got his
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start performing his brand of humor in the back of a hamburger joint in Times
Square, graduating to stand-up in clubs and coffeehouses in the city. While
working as a busboy, he got his first acting job on the NBC sitcom Boston
Common. In the eclectic career that followed, he has gone on to perform on a
number of late-night talk shows, including Late Show with David Letterman, Late
-DPT T OwbpbUT whrdOrEn® Kimmel Lved I O
Among his recent film credits are the blockbuster comedy The Hangover
starring Bradley Cooper, Ed Helms, Justin Bartha and Heather Graham; the
summer family film G-Force; What Happens in Vegas starring Cameron Diaz and
Uil 0OOw=* UUET T UOWEOE W21 E O unto kthOWil. Uiertded DEE OO a w
include the independent features + PUUOT w%b Ul Ow2 UUE Olahdw/ OOEOQuwW :
Youth in Revolt, and the HBO comedy Bored to Death with Jason Schwartzman
and Ted Danson.
&EODPI PEOEOPUzw EEEPUDOOEOW | D Vidoneers Ul EPUU w
Heartbreakers, Bubble Boy, Below, Corky Romano, Out Cold and the documentary The
Comedians of Comedy.
In 2008, he was the writer and co-creator of the Comedy Central pilot
Speed Freaks. His television work includes a series regular role on Tru Calling; a
host spot on his own critically acclaimed VH-1 talk show Late World with Zach;
and numerous appearances on such shows as The Sarah Silverman Program, as
well as a recurring role on Reno 911! He also wrote for, and starred in, Comedy
" 1 O U beyBiged Man.
When not filming, Galifianakis continues to tour the country performing

stand-up comedy in rock clubs, coffeehouses and universities.

CHRIS LOWELL (Kevin) can currently be seen playing the role of Dell

OxxOUPUI w* EUI w Briwaik Praatic® (Puior to 'PrvhtauPractice, Lowell
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critically acclaimed series Veronica Mars.
On the film front, Lowell can be seen starring in Spin, also known as You
Are Here, directed by Henry Pincus; and Graduation, directed by Michael Mayer.
31 01l YPUDOOWEUI EPUOUWDPOEOUET wOT 1T wUI UPI UwuUIl T UC
critically acclaimed series Life As We Know It.
Lowell was born and raised in Atlanta, Georgia, where he attended the
prestigious Atlanta International School (AIS). While taking drama and theatre
classes at AIS, he found a love for acting and filmmaking. With no film
curriculum at AIS, he spearheaded and founded the Film Program and Video
Yearbook, which allows students to get a taste of the filmmaking process from
the script to the screen.
At the 14" Street Playhouse, Lowell starred as Sir Toby Belch in Twelfth
Night, Ezekiel Cheever in The Crucible, and Ananse in Ananse and the Spider. At
the Georgia Shakespeare Festival he starred as Romeo in Romeo and Juliet and
Snugin w, PEUUOOI Uw- BT T UzUw#UI EO
Lowell has a tremendous passion for photography and has compiled a
book of work from his world travels, which can be viewed at

www.chrislowellphotography.com.

When not working, he enjoys the arts, including movies, music and
theatre, and traveling with friends. Lowell also continues his passion for the

tilmmaking process, shooting his own short films and mockumentaries.
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ABOUT THE FILMMAKERS

JASON REITMAN (Director/Screenplay/Producer) is an Oscar®-

nominated director who has established himself as an original, smart and funny
storyteller known for his pitch-perfect commentaries on society.

Reitman recently produced the horror comedy Jennifer's Body for Fox. The
Diablo Cody-scripted film was directed by Karyn Kusama and stars Amanda
Seyfried and Megan Fox. In addition, Reitman executive-produced Atom
$ 1 Oa Kl &tatring Liam Neeson and Julianne Moore, also set for release in
2009. Reitman is also set to executive-x UOEUET w, ERw6DOO0OO0I Uz UWEDU]
Ceremony.

Through his company, Right of Way Films, Reitman is developing new
scripts by Jenny Lumet and the Duplass brothers. He is also developing a feature
| POOWEEUI EwOOwUT | wEUOUvwGabm@tba)i Oz Uwll O YDUDOC

He made his feature film directing debut with the 2006 hit Thank You for
Smoking, based on the acclaimed novel by Christopher Buckley, which Reitman
adapted for the screen. The film had its world premiere at the 2005 Toronto Film
Festival, where it was acquired by Fox Searchlight. Thank You for Smoking went
on to earn a Golden Globe nomination for Best Picture, an Independent Spirit
Award for Best Screenplay and a WGA nomination for Best Adapted Screenplay.
In 2006, Reitman was named Best Debut Director by the National Board of
Review.

In December 2007, Fox Searchlight released Reitman's second feature,
Juno, which follows the story of a pregnant teenager. Juno has earned
widespread praise since its debut at the 2007 Toronto Film Festival, and has

grossed over $230 million worldwide.
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Reitman was nominated for an Academy Award® for directing Juno. The
i DPOOwWI EUOTI EwOOl wbpbPOwi OUw#PEEOOw" OEazUwWUEUI I
for Best Picture and Best Actress (Ellen Page). Juno won three Independent Spirit
Awards and a Grammy Award.

Reitman was born in Montreal on October 19, 1977. At age 19, his first
short film, Operation, premiered at the 1998 Sundance Film Festival. 1 1 DPUOE Oz Uw
short films have played in over a hundred film festivals worldwide.

Reitman is half of the mash-Ux WOUUOUEEOI wEEOEwW?! EEw, | EOD

SHELDON TURNER (Screenplay), screenwriter and producer, graduated
from Cornell University before enrolling in NYU Law School. Turner passed the
bar in New York City and Los Angeles, but decided not to practice law and
instead pursued screenwriting.

Turner wrote the 2005 remake of The Longest Yard starring Adam Sandler
and Chris Rock. In 2006, this was followed by his second produced screenplay
The Texas Chainsaw Massacre: The Beginning. In addition to those scripts, Turner
also did uncredited rewrites on the upcoming Law Abiding Citizen, The Amityville
Horror and The Island. He currently has a number of projects in development at
several studios, including Enron: Conspiracy of Fools at Warner Bros. with
Leonardo DiCaprio attached to star and Robert Schwentke directing; Down River,
an action-adventure film, at New Regency; Orbit at Fox 2000 with Tom Bezucha
directing; the X-Men spin-off, Magneto, at Fox with David Goyer attached to
direct; The Nice Guy at Universal with Ed Zwick attached to direct; The Arizona
Project at Miramax with Ben Affleck set to direct; and has recently set up Paths of
Glory, based on the book by Jeffrey Archer, and the video game adaptation of

Infamous, both at Sony.

41



In addition to being a prolific screenwriter, Turner is also producing
several projects that he is not writing: Man Camp at Sony, Kiss & Tell with Isla

Fisher attached, and the rock & roll vampire tale Nightlife.

WALTER KIRN, author of the book on which the film is based, is a fiction

writer, journalist and critic.
Raised in Marine on St. Croix, Minnesota, and educated at Princeton and
Oxford Universities, he is the author of seven books. His work has appeared in

national papers and magazines, including The New York Times, The New

Yorker, Time, GQ, Esquire and the Atlantic Monthly.

Thumbsucker, his second novel, was made into a feature film in 2004. His

latest book, a memoir published in May 2009, is Lost in the Meritocracy: The

Undereducation of an Overachiever.

Kirn lives in Livingston, Montana and is the father of two children, Maisie

and Charlie Kirn.

Producer IVAN REITMAN has been the creative force as

producer/director behind films beloved by audiences around the world ¢ from
raucous comedies like Animal House, Stripes and Ghostbusters, to more
sophisticated delights like Dave, Six Days/Seven Nights and Twins.

The career that has brought about so many laughs began in Canada,
where his family emigrated from Czechoslovakia when he was four years old.
Reitman studied music at McMaster University, but soon turned his talents to
film and theater.

Shortly after graduation, Reitman delved into film production ¢ first with

the extremely low-budget horror comedy Cannibal Girls UUEUUDOT w " EOEE Ez

Eugene Levy and Andrea Martin, followed by the live television show Greed with
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Dan Aykroyd as its announcer. Reitman then headed to New York City and
produced the Broadway hit The Magic Show starring McMaster friend Doug
Henning. He continued producing for the stage with the off-Broadway hit The
National Lampoon Show, where he brought together for the first time the then-
unknown John Belushi, Gilda Radner, Bill Murray, Harold Ramis and Joe
Flaherty. Reitman returned to Broadway to produce and direct the musical
Merlin, earning him Tony nominations for directing and producing. While in
New York, Reitman reapplied his talents to filmmaking when he joined forces
with National Lampoon and brought us the groundbreaking sensation Animal
House. Following the success of that film, Reitman returned home to Canada to
direct Meatballs, still considered one the most successful films ever made in
Canada.

The string of hits continued with Stripes and the Ghostbusters series, which
teamed Bill Murray with Dan Aykroyd and Harold Ramis; Dave starring Kevin
Kline and Sigourney Weaver; Legal Eagles starring Robert Redford and Debra
Winger; Six Days/Seven Nights with Harrison Ford and Anne Heche; Evolution
starring David Duchovny and Julianne Moore; and a series of films that revealed
an untapped comic persona for action hero Arnold Schwarzenegger: Twins,
Junior (both co-starring Danny DeVito) and Kindergarten Cop.

11 PUOEOZ UwODPUUwOi wxUOEUVUEDPOT weUl EPUUwWPUwWI
family features Beethovenand ! 1 1 UT O ds ®all Bsithe HBO telefilm The Late
Shift, which received seven Emmy nominations. Other producing endeavors
include Heavy Metal;' O b E U E w PfivhtdParis;the animation/live action film
Space Jam, which teamed Michael Jordan with the Looney Toons characters; and
the teen comedy hits Road Trip, Eurotrip and Old School starring Will Ferrell,

Vince Vaughn and Luke Wilson.
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In 1984, Reitman was honored as Director of the Year by the National
Association of Theater Owners and the next year received a Special Achievement
Award at the Canadian Genie Awards. In 1979, and again in 1989, for the films
Animal House and Twins, 1 | PUOEOwPEUwWI OOOUI EwPDUOT wOT 1 w/ 10
In November of 1994, Reitman became the third director honored by Variety
OETE&ADOI wPOWEwWUxI EPEOQw! POOPOOwW# OOOEUwW#DUI E U
films Animal House and Ghostbusters P1 Ul wi OOOUI EWEUwUPOwWOI wUT B
funniest movies by the American Film Institute. He currently heads The
Montecito Picture Company, a film and television production company, with
partner Tom Pollock, in association with Paramount.

Reitman also directed My Super Ex-Girlfriend and is the executive
producer of the smash Canadian comedy The Big Dirty starring the comedy
troupe Trailer Park Boys. He was the executive producer on the DreamWorks
thriller Disturbia, PT PET wOx1 Ol EwOEUDPOOPPE]I whbOw xUDPOw! YY
producing credits include Hotel for Dogs, The Uninvited, | Love You, Man, Post Grad
EOQOEw UOOwsHo®aEOz Uw

Reitman has been married to former Quebec film actress Genevieve
Robert for over 30 years. Together, they have three children and live in Santa

Barbara, California.

DANIEL DUBIECKI (Producer) started his career producing over 20

award-winning short films. And at the age of 18, he produced his first feature
film, Waiting for Mo.

Dubiecki produced the 2006 feature film Thank You for Smoking. Directed
by Jason Reitman, the film was bought by Fox Searchlight at the Toronto Film
Festival and went onto to earn many accolades including a Golden Globe

nomination in 2007 for Best Comedy. Just one week after the release of Smoking,
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Dubiecki and Reitman signed a two-year deal with Searchlight.
In 2007, Dubiecki produced, Juno, which grossed over $230 million
worldwide, OEODPOT wDPUw %OR w21 EVUET OPT 1T UzTheufiilnBT T 1 U0 w1
garnered many awards including three Golden Globe nominations and four
Academy Award®-nominations, and writer Diablo Cody won the Best
Screenplay Oscar®.
Dubbl EOPw NUUUwW EOOxOI Ul Ew" OEazUw OUET wEOUD
horror/comedy ) 1 OODI I f@rzFﬁkuﬁﬁr@tEdé.by Karyn Kusama and starring
Megan Fox and Amanda Seyfried, as well as serving as executive producer on
2 UUE b O w Chibe) &idzed by Atom Egoyan and starring Julianne Moore,
Liam Neeson and Amanda Seyfried.
Currently, Dubiecki is executive-x UOEUEDOT w, ERw6DOOOI Uz Uuwi
Ceremony, shooting this fall. Dubiecki is developing a full slate including a

science-fiction book series, beginning with Galax-Arena and Terra Farma, into a

motion picture trilogy, and has also acquired rights to a best-selling Australian

book Undercover.

JEFFREY CLIFFORD (Producer) currently runs production for The

Montecito Picture Company ¢ the partnership between Ivan Reitman and Tom
Pollock. Clifford recently produced the Atom Egoyan film Chloe and Post Grad
for Fox Atomic. Clifford served as executive producer on the hit comedies Hotel
for Dogs and | Love You, Man starring Paul Rudd and Jason Segal.

Prior to working at Montecito, Clifford served as vice president of
production at Warner Bros., where he oversaw Firewall with Harrison Ford and
The Fountain directed by Darren Aronofsky. Before that he was the vice
president of production at Walt Disney/Touchstone Pictures for six years. While

there he oversaw The Royal Tennenbaums directed by Wes Anderson, The 25th
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Hour directed by Spike Lee, Unbreakable directed by M. Night Shyamalan, The
Last Shot directed by Jeff Nathanson and The Ladykillers directed by the Coen
brothers, among others.

Clifford started his career as an independent producer in NYC, where he

produced Safe Men, directed by John Hamburg.

TOM POLLOCK (Executive Producer) served as vice chairman of MCA

INC. from July 1995 to March 1996. He previously served as executive vice
president of MCA and chairman of its Motion Picture Group, Universal Pictures,
from September 1986 to July 1995. He was also a member of the Board of
Directors of MCA INC. and Cineplex-Odeon Corporation.

One of the most highly-regarded and experienced attorneys in the
entertainment field, he was previously the senior partner of Pollock, Bloom and
Dekom. The firm (now Bloom, Hergot, Diemer and Cook, LLP) represents
leading producers, directors, writers and actors.

Pollock joined MCA on September 18, 1986. During his tenure as
chairman of the Motion Picture Group, Universal released over 200 films that
grossed in excess of $10 billion worldwide, including Jurassic Park, the then
highest-grossing film of all time, Parenthood, Cape Fear, Twins, The Flintstones,
Kindergarten Cop, Back to the Future Il and I, Casper, Waterworld, Backdraft,
Beethoven and ! 1 1 U1 OY Dolxize Right Thing, Fried Green Tomatoes, Sneakers
and+ OUl 040z Uuw. PO

Also during this time, Universal had seven Academy Award® Best
Picture nominees, including 2 ET D O E Q which bvan+l Athdemy Award®
for Best Picture in 1993. Other Best Picture nominees include Field of Dreams,
Born on the Fourth of July, Scent of a Woman, In the Name of the Father, Apollo 13 and
Babe.
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Pollock was also responsible for bringing numerous creative talents to the
studio, including Ivan Reitman, Ron Howard and Brian Grazer of Imagine
Entertainment, Martin Scorsese, Spike Lee, George Miller, Jon Avnet, Martin
Brest, Rob Cohen, Phil Alden Robinson, Jim Sheridan, James Cameron and Larry
Gordon.

He played a key role in the creation of United Cinemas International
(UCI), a joint venture with Paramount Pictures, which has become the largest
exhibitor outside North America, with nearly 700 multiplex screens. He also
formed Gramercy Pictures with Polygram in 1992.

#0UDOT wi PUwWUI OUUI wEUwWYDPETI wel EDPUOEOOwW/ 000
DreamWorks SKG and the interactive arcade venture Gameworks among Sega,
DreamWorks and MCA.

In 1998, together with director/producer Ivan Reitman, Pollock set up The
Montecito Picture Company. Montecito has produced Road Trip (2000), Evolution
(2001), Old School (2003), Eurotrip (2004), Disturbia (2007) and most recently, in
2009, Hotel for Dogs, The Uninvited and | Love You, Man for Paramount and Post
Grad for Fox Atomic. Additionally, they are in post-production on Chloe with
Studio Canal.

In 2006, Pollock, together with director/producer Ivan Reitman, set up
Cold Spring Pictures with Merrill Lynch and other financial partners, which co-
finances pictures produced by The Montecito Picture Company.

Pollock was born April 10, 1943, in Los Angeles, California. He graduated
with a B.A. from Stanford University in 1964 and received a J.D. from Columbia
University in 1967.

He is a member of the California Bar Association, the former Chairman of
the Board of Trustees of the American Film Institute, a trustee of the American

Museum of the Moving Image, Adjunct Professor of Film, University of
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California at Santa Barbara and a former trustee of the Los Angeles Music

Center. He has three children: Alexandra, Allegra and Luke.

JOE MEDJUCK (Executive Producer) was born in Fredericton, New

Brunswick, in 1943. He received his Bachelor of Arts in Honors English from
McGill University and his Masters and PhD from the University of Toronto,
where he then taught for 12 years and founded the Cinema Studies Program
before moving to Los Angeles in 1980. While teaching at U of T, Medjuck also

worked as a journalist/editor for the film magazine Take One, the Canadian

Forum, The London Times Literary Supplement and The Canadian Broadcasting
Corporation. He was a founder of The Criterion Collection.

His producing credits include the films Stripes, Heavy Metal, Ghostbusters,
Legal Eagles, Twins, Beethoven, Kindergarten Cop, Dave, Junior, Commandments,
%E UT 1 U Private #dfts Space Jam, Six Days/Seven Nights, Road Trip, Evolution,
Killing Me Softly, Old School, Eurotrip, Trailer Park Boys, Disturbia, Post Grad and
most recently Chloe.

In television, his producing credits include the cartoon shows The Real
Ghostbusters, Beethoven and Mummies Alive, as well as the Emmy-nominated HBO
film The Late Shift.

Medjuck lives in Montecito, California, with his wife and two children.

TED GRIFFIN (Executive Producer) previously produced and, with his

brother Nick, co-wrote Matchstick Men directed by Ridley Scott, starring Nicolas
Cage. He also wrote the 2001 remake of Ocean's Eleven starring George Clooney,
Brad Pitt, Matt Damon, Andy Garcia and Julia Roberts; as well as the 2007 Martin

Scorsese short The Key to Reserva. Griffin debuted on the big screen in 1999
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with Ravenous starring Guy Pearce and Robert Carlysle, directed by Antonia

Byrd.

MICHAEL BEUGG (Executive Producer) previously collaborated with

Jason Reitman on Thank You for Smoking, a satirical comedy set in the world of
tobacco lobbyists, which was adapted from the Christopher Buckley novel of the
same name. Starring Aaron Eckhart, Robert Duvall and William H. Macy, Thank
You for Smoking premiered in the fall of 2005 at the Toronto Film Festival and was
acquired by Fox Searchlight. The film subsequently was nominated for Best
Picture by the Golden Globes, Best Screenplay by the Writers Guild and Best
Editing by the Editors Guild, and it won Best Screenplay at the Independent
Spirit Awards.

Beugg has served as a producer and line producer on more than 30 feature
films, including three films slated for release in 2009. He is executive producer of
Ken Kwax DUz wUI E1 OUwOUOET Uuw Q@iww BQIw G iOGIDAUE! T ukT0Rud ul
romantic comedy based on the best-selling book of the same name. The Warner
Bros. release stars Jennifer Aniston, Jennifer Connelly, Drew Barrymore, Scarlett
Johansson, Ginnifer Goodwin and Ben Affleck. He is currently serving as
x UOEUET UwOOw3DPOw2UOUaz Uwb Glurrcan/Ieasbl) @B OWE EU OT |
stars Forest Whitaker, Taraji Henson, Bonnie Hunt and Lil Wayne. He was also
executive producer of the recently released Wayne Kramer immigration drama,
Crossing Over, for the Weinstein Co. and Kennedy/Marshall. The film stars
Harrison Ford, Sean Penn, Ashley Judd and Ray Liotta.

His other best-known project, the Oscar®-winning Little Miss Sunshine,
directed by Jonathan Dayton and Valerie Faris, premiered at the 2006 Sundance
Festival and stars Greg Kinnear, Toni Collette, Steve Carell, Paul Dano, Abigail

Breslin and Alan Arkin. Fox Searchlight acquired Little Miss Sunshine for the
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highest price paid in the history of the Sundance Festival. The film was honored
as Best Picture by the Producers Guild of America, the Independent Spirit
Awards, and the Screen Actors Guild, and nominated for Best Picture by the
Golden Globes and the Motion Picture Academy. Little Miss Sunshine won two
Oscars®Ow OO01 wi OUw OEOw UODPOzUwxl Ul OUOEOET wEOE w
original screenplay.

1T 0T Tz0wOUT 1 Uw2UOEEOET wxUl OP1 Ul wxUONI EUU
/O U BTezCumscrubber, starring Ralph Fiennes, Glenn Close and Jamie Bell,
whichDUI EO6 OUOUwUI 01 EUI Ewb GatOy Y kE O Wl EntieaE EO0D i
ThievessOWE OE w& 1 OUT 1 w SoBEFalks Cad @ & $lihgBfads. wAmong his
OUTT UwOOUEEOI wx UONT Ecatth mratiKid p% R A GMUEUOEDDBER D
Carolina (Miramax); JD Qw2 U0 WO WAWE @ E Bkl OUT 1 wBigBa®l OO0OOx 1
Ring. In his spare time, Beugg has helped Ol UPEEz Uw , dapiddews 6 EOUI E
criminals by producing 40 crime reenactments, helped Jeff Probst, the host of
Survivor, parachute out of a plane to deliver the votes of the tribal council, and
helped the Broken Lizard comedy troupe drink an excessive amount of digital
beer.

Prior to entering the film business, Beugg worked in the White House
Budget Office (OMB) in energy and environmental policy and in the
management consulting industry for BCG. In the latter job, he spent
considerable hours up in the air. He also studied acting with Ted Liss in
Chicago. He received an MBA/Public Policy degree from Stanford University
and a B.A. from Yale University. He lives in Los Angeles with his wife and three

children.

ERIC STEELBERG (Director of Photography) is lighting his tenth film for

Jason Reitman, a relationship that began on the short feature Operation and has
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continued through the award-winning and critically acclaimed Juno, for which
Reitman received an Academy Award® nomination. The film was also
nominated for four Independent Spirit Awards and won a Grammy Award for
Best Compilation Soundtrack.

More recently, Steelberg collaborated with Marc Webb on the offbeat
romantic comedy (500) Days of Summer starring Zooey Deschanel and Joseph
Gordon-Levitt and Bandslam starring David Bowie and Lisa Kudrow, directed by
Todd Graff.

Steelberg, a native of Los Angeles, is a cinematographer with roots in
black-and-white photography. At the age of 16 he shot his first short film, which
won two national awards and one international award. Opting to skip film
school, he refined his talent while lensing various short film projects, including
more than 50 commercials and numerous music videos.

Athree-UDOl w2 UOEEOET wYl U1 UEOOwW2 U1 1odd UT wui OU
We Trust, which earned critical and popular acclaim in 2000. He found further
success with Quinceafiera, which won both the Grand Jury Prize and the
Audience Award at the 2006 Sundance Film Festival.

Among his other collaborations with Reitman are the short films Gulp and

Consent, as well as more than 20 commercial campaigns.

STEVE SAKLAD (Production Designer) is reunited with Jason Reitman,

for whom he designed Juno starring Ellen Page and Justin Bateman; and Thank
You for Smoking starring Aaron Eckhart.
"TwuUl El OU0awEOOxOI Ul EwETI UPT OUwi OUw2EOQw 11
Drag Me to Hell, as well as additional photography on Twilight for Catherine
Hardwicke. Other credits include Swing Vote starring Kevin Costner and Kelsey

Grammer; Pride starring Terrence Howard; and Shadowboxer starring Helen
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Mirren and Cuba Gooding Jr. He has designed over 250 commercials for Harvest
Films, Tate USA and Tool of North America.

His extensive credits as an art director include Red Dragon and Spider-Man

DANA E. GLAUBERMAN, A.C.E. (Editor) first collaborated with Jason

Reitman on Thank You for Smoking, which earned her an A.C.E. Eddie Award
nomination for Best Edited Feature Film ¢ Comedy or Musical. She was reunited
with Reitman on the critically acclaimed and award-winning Juno, for which she
was again nominated for an Eddie Award.

Glauberman recently edited two films for Brandon Camp: the feature film
Love Happens starring Aaron Eckhart and Jennifer Aniston, and his short film
Prodigyd ww2 1 I wEOUOwI E BitmeEShalter] «Oshwort Kilin Grlade g thew
UNHCR in their effort to protect and support refugees around the globe.

Glauberman began her career shortly after graduating college in 1990
when she worked in post-production at a leading television production and
distribution company. Over the years, she has received invaluable training
working with such distinguished editors as Arthur Schmidt, Sheldon Kahn,
A.C.E. and Wendy Greene-Bricmont, A.C.E.

Additional film credits include Factory Girl and Mean Girls, as well as
additional editing on The Chumscrubber and ( 7 OO w! Asuaf dsdistdrt editor,
she worked on Pirates of the Caribbean: The Curse of the Black Pearl, Road Trip, Six

Days/ Seven Nights and The Birdcage, among many others.

DANNY GLICKER (Costume Designer) was honored with an Academy

Award® nomination as well as the Costume Designers Guild Excellence in
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Period Film nomination for his wO U O w0 O w & U U Wik @ruir; Ge@r Pentd, w
who received the Best Actor Award for his portrayal of Harvey Milk.

Glicker previously had received the Costume Designers Guild Excellence
POw " 00601 OxOUEUVUaw %pPOOw PEUEwiI OUwIi BUwETI UDT O
Transamerica starring Felicity Huffman.

Up in the Air reunites Glicker with Jason Reitman, for whom he designed
the costumes on Thank You for Smoking starring Aaron Eckhart, Maria Bello,
Robert Duvall and William H. Macy.

Among his recent motion picture credits are two projects with Alan Ball:
Towelhead starring Toni Collette, Aaron Eckhart and Maria Bello; and True Blood,
"1 . zU0w2000T 1 UO0w&a&OUT PEWYEOxDPUT wUI UPT UwUUEUUD (
I E @ U D O OWe Ak &zrdhall, based on the November 1970 airline tragedy that
took the lives of virtually the entire football team and coaches of Marshall
University; the horror hit The Hills Have Eyes; and two collaborations with the
Polish brothers: The Astronaut Farmer starring Billy Bob Thornton and Virginia
Madsen, and their visionary Northfork starring James Woods and Nick Nolte.

EEDUPOOCEOwW EI UDI Ow pPOUOwW DOEOUET Uw , DET EI ¢

controversial drama LIE. PDUT w! UDPEOw" ORWEOEwW/ EUOW#EOOOwW"
The Dying Gaul with Patricia Clarkson and / 1 Ul Uw2 EUUT EEUEOQWEOE w, ELU
black satire Pretty Persuasion starring Evan Rachel Wood and James Woods.

Glicker was profiled by the The Hollywood Reporter as one of the most

hard-working and imaginative artistic prodigies in their inaugural Next Gen

Crafts edition spotlighting future Hollywood talent.

ROLFE KENT (Music) has created the music for more than 40 feature

films. He earned Golden Globe and Critics Choice Award nominations for his
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collaborated with Payne on the films About Schmidt, Election and Citizen Ruth.
*1 OUz UwUI E IGhrilswfGIfitnds @abt @ bk tis fifth collaboration
with director Mark Waters. Kent also wrote the music for the Waters-directed
films Just Like Heaven, Mean Girls, Freaky Friday and The House of Yes. In addition,
Kent has repeatedly worked with director Richard Shepard, scoring the films The
Hunting Party, The Matador, Mexico City and Oxygen.
*]1 OUzUwi POOWEOOXx OUDBI w'EVU Bl Al INSIDDw DOE O
I UUT 1 Uz Uw b DnE Butkyu@nes@& 0 E O T w Reiy®d Ever(Mg; (ha satire
Wedding Crashers; Legally Blonde and its sequel, Legally Blonde 2: Red, White &
BlondeO w- 1 B O wiNuBsd Bettyd uig FDME w/ E U O withdIrhedrydf FlighktU Uz U w
In 2007, Kent received an Emmy Award nomination for Outstanding Main
Title Theme Music for the Showtime series Dexter.
Born in England, Kent began his musical career creating compositions for
/T Ul Uw, OUT EOz UuGids) Eat theu EdidihRlE Erfhge Festival, a

springboard for authors, composers and performers.

RANDALL POSTER (Music Supervisor) most recently served as music

supervisor on The Hangover, Away We Go, Management E O E w' GreyzGardens.
Last year, he collaborated with director Kimberly Peirce on the wartime drama
Stop-Loss after previously providing the music supervision for her lauded debut
I Oa Uw# Q @gstérualsothas a long-standing association with producer Scott
Rudin. Besides Revolutionary Road, he worked with Rudin as music supervisor
on such films as School of Rock (for which he received a Grammy nomination for
Best Soundtrack Album), The Royal Tenenbaums, Zoolander, The Life Aquatic with

Steve Zissou and The Darjeeling Limited, among others.
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Other recent credits include ( z O w - O,Ihe DdnhyWiaries, The Savages
and Zodiac.

/ OU0I Uz UwOUT 1 UwUl E1l OUwEUI EPUUWDOEOUET wol
drama Jarhead; The Squid and the Whale; You, Me and Dupree; School for Scoundrels;

Bad News Bears; Kiss Kiss, Bang Bang; Fun with Dick and Jane; RV; The Aviator; Meet
the Parents; Starsky & Hutch; Along Came Polly; and2 OOl U1 DOT z.Uw& OUUE w& P Y |

In creating musical scenarios for films, Poster has collaborated with many
Ol wOll wpPOUOEZUwOOUUwWEUI EUPYI wEOEWUUEEI UUI U
Anderson, Danny Boyle, Richard Linklater, Jay Roach, Mike Newell, Frank Oz,

Kevin Smith, Todd Phillips, Harmony Korine, Todd Haynes, Alison Maclean and
Sean Penn, among others.

Poster started putting music in movies soon after his graduation from
Brown University, when he co-wrote and produced the independent feature A
Matter of Degrees, which premiered at the Sundance Film Festival in 1990. The
film spawned a much-acclaimed soundtrack album released by Atlantic Records,
which was awarded Soundtrack of the Year by CM]J, the College Music Journal.

Poster then decided to concentrate exclusively on music supervision and
EITEOQOWEOWEUUOEPE UD OO wkiletHilms, whighb dondidudsi tau 5 EET 007
this day. For Killer Films, Poster supervised the music in Kids, Postcards from
America, Stonewall, | Shot Andy Warhol E O E w3 O E E uvehEtaGadmlhe w

Poster has worked with a variety of great film composers. He has
collaborated with Academy Award® winners Howard Shore, Randy Newman,

Tom Newman and the late Jack Nitzsche. He has done five features with Devo
front man Mark Mothersbaugh and has championed new composers whenever
possible. Poster has also worked with the legendary Alan Silvestri, John Cale of
the Velvet Underground and the multi-talented composer-film editor Jon

Ottman.
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While anchored in the New York independent film world, Poster has
worked for all the major Hollywood studios and continues to bring fresh musical

voices to the forefront of his projects.

RICK CLARK (Music Supervisor) grew up immersed in music in his

hometown of Memphis, Tennessee, a place where rock, R&B and blues were
everywhere. His first records were Sun Records 45s by Carl Perkins, Jerry Lee
Lewis and Charlie Rich, as well as New Orleans Dixieland jazz by Sweet Emma
& the Preservation Hall Band and raw British Invasion albums by The Yardbirds
and The Kinks. Clark regards his first concert, James Brown & His Famous
Flames in 1966, as a life-changing event that inspired him to pursue a life in
OUUPESww! awli DI T wUET 6000w " OEUOWPEUWPOUODOT w
Poplar Tunes, a place where local artists such as Isaac Hayes and Al Green
would sometimes hang, as well as every self-respecting band from England who
made a pilgrimage there.
#0UPOT wUOT 1 wzAYUwOOPEUEOwW" OEUOQw xOEal Ew OB
projects with members of Big Star, Memphis Horns and the seminal Memphis
Power Pop scene.
Early on, Clark deejayed his own radio show at WLYX-FM Memphis. His
enthusiasm for creating great road music mix cassettes earned him a reputation
as the go-to guy for new and great sounds, eventually starting a successful
business programming music for every genre in venues throughout the South
and other parts of the country. Eventually Clark wrote for numerous national

publications, including Billboard, Mix, Rolling Stone, Guitar Player, the All-

Music Guide and Goldmine, among others. Over time, Clark began producing

and compiling numerous album releases and writing liner notes for major and

indie labels with artists ranging from Ricky Nelson, Dave Edmunds and Lynyrd
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Skynyrd to Leo Kottke, Jean-Luc Ponty and Big Star. Clark also began working
as a curator, music consultant and independent A&R professional with clients

ranging from museums and magazines to films and major label projects.

, 1 EOPT POl Ow" OEUOZUwxUOEUEUDPOOwWPOUOWDOWUI |

Los Super Seven (an amalgam that included Calexico, Lyle Lovett, Delbert
McClinton, John Hiatt, Raul Malo, Freddy Fender, Rodney Crowell and others),
work with Death Cab for Cutie, and music for the The Band tribute Lost Highway
Odyssey for XM radio, direct two videos on Emmylou Harris for Rhino DVD-
UEDOOWEOOXxOUI WEOEwWxUOEUET wOUUDEwWI OU
his photography in gallery shows, record albums and ad campaigns.
Beginning in 1997, through a recommendation by the legendary late
producer Jim Dickinson, Clark began producing, co-compiling and doing all of
the legal clearance work for what would be the first seven volumes of the award-

winning Oxford American Magazine music CDs, featuring music ranging from

legendary artists such as Bob Dylan, Randy Newman and BB King to obscure
blues, jazz and Cajun music recordings. The collection quickly earned fans
including T-Bone Burnett, Hunter S. Thompson, Cameron Crowe, Billy Bob
Thornton, Orlando Bloom, Dolly Parton, Sidney Pollack and many others.

Word of mouth eventually brought Clark to director/producer/
screenwriter Jason Reitman, who was beginning work on the hit film Juno.
11 PUOEOwWDOEOUEI Ew?#1 EUI UUO? WEWUEUI w!
film. That relationship led to his work music supervising for Up in the Air.

Clark, who is represented by CAA, has residences in Santa Monica and
Nashville. He is currently finishing the third edition of his book Mixing,

Recording and Producing Techniques of the Pros, and preparing to compose

music and music supervise for an upcoming TV show.
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